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The above manuscript notation is the earliest writ­
ten relic of the Hungarian folk-song. Found in a 
country library on the cover of a manuscript once 
possessed by a monk (c. 1520), this notation cannot 
be deciphered with certainty . It is supposed to be 
a children's folk-song (its variant may be found in 
Corpus Musicae Popularis Hungaricae I. no. 762). 
At that period it was unusual to write down Folk­
music and even more significant and longer folk­
tunes remained unrecorded . Their existence, howe­
ver, has been proved by Kod6ly's and Bart6k's 
studies of folk-music; certain Hungarian tunes, 
still sung to-day, are known to have Finnish, Ostyak, 
Cheremiss, Chuwash, Calmuck, Mongol, Tatar and 
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Chinese parallels. T hus our music can be traced 
back to a primor dial Asiatic or East European 
source, more than a thousand years old . 

Unfortunately, for a long period of time this 
first imperfect notation had no successors; even if 
"there were any notations they were destroyed dur­
ing the century ar.d a half of Turkish occupation 
or the later wars. At the end of the 18th century 
the music- loving students of a country school at 
S6rospatak, began to write down their favourite 
songs and thei r choral adaptations of tu nes, i ncl ud ­
ing quite a number of folk-songs. The largest and 
best known of these collections is that of Ad6m 
P616czi Horv6th (1813, pu bl. 1953). 

The fresh interest awakened by Herder in the 
study of traditional popular art was felt in Hun­
gary, too. Throughout the 19th century, folksongs 
were diligently collected and published, but as 
elsewhere in Eu rope, al most always without the 
tu nes. The fi rst pu bl ications wh ich contai n fol k­
songs, or rather popular tunes, are those of G6bor 
Rothkrepf (1826 - 1829, instrumental) and Andr6s 
Bartay (1833) . Th ree fol k-song collections, the 
works of G6bor M6tray (1852- 1858), K6roly Szini 
(1865) and Istv6n Bartalus (1873-1896) come up 
to the standard of the age, and, to a cer tain ex tent, 
to that of modern ti mes. 
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The only publication of 'scientific importance is 
Magyar Gyermekjatek-gyujtemeny (Collection of 
Hungarian Children's Games), published by Aron 
Kiss in 1891. It contai ned 235 tu nes, althoug h music 
was not the primary interest of this collection . 
Since, however, the majority of folkgames are 
played to the singing of songs and the school ­
teachers working for Aron Kiss could easily take 
down these si tn pie tu nes, thei r efforts prod uced an 
almost complete collection of the different types of 
this peculiar musical form, thus preceding the 
similar great English and German publications: 
A. P. Gomme : The Traditional Games of England, 
Scotland, and Ireland (1894-1898), F. M. Bohme: 
Deutsches Kinderlied und Kinderspiel (1897). 

This was a period of transition. The village 
school-teachers collected the children's songs of 
the people and sent them to the capital, creating, 
however, little stir. The capital, too, made its first 
contribution : Bela Vikar, with his phonograph, 
began to collect genuine peasant songs in 1896. 
But, being no musicologist, he was only concerned 
with the words of the son gs. The m usic was stored 
in the m useu m without bei ng used. 

This was the position at the end of the last and 
the beginning of the present century. By a super­
ficial consensus the popular music played by gipsy 



bands and appearing in print was confined to 
pieces merely affecti ng the style of fol km usic, e.g. 
czardas tunes, sentimental "slow" songs and tunes 
from melodramatic plays about village life. The 
collections regarded as comprehensive rarely 
contained a genuine folk-song, and if they did 
they made it seem to be something like a ruin 
from the distant past, or the skeleton of an extinct 
species of animals. Nevertheless this music was 
not merely a thing of the past. The great difference 
between these songs and the popular tunes of the 
cities could have been discovered just by listening 
to the songs of the village housemaids who had 
come to town. Zolt6n Kod61y was the first to 
notice and to reflect on the difference, and in 1905 ' 
he set out for the native villages of the housemaids. 
Bart6k who had likewise heard the first Transylva­
nian folk-song from a housemaid, followed his 
example in 1906. (They carried on their work until 
WorldWar I.) They made annual field-trips to study 
and record the folk-music of the country. In 1913, 
after arranging the collected material, they decided 
to publish a general collection and their plan to 
edit a monumental Hungarian "Corpus Musicae 
Popularis" was announced (Ethn. 1913: 313). 
It was to be a comprehensive critical edition of 
Hungarian folk-songs and instrumental folk-music. 
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The material they collected in the ethnographically 
different areas of the country was to constitute the 
core of the work, supplemented by the material 
gathered by other musicologists and their pupils, 
songs selected from other collections and the tunes 
recorded on Vik6r's wax cylinders - a total of 
5-6000. Their original plan was to systematize 
the material from a musical poi nt of view before 
pLlblication. They intended to work on a Clslightly 
altered" variety of the Finnish system. Melodies 
were all to be transposed to the same fi nal note in 
order to make collation easier. The next step was 
to set up a progressive order based on the final 
notes of lines, the metric structure and the ambitus 
of the enti re songs. The advantage of th is system is 
that the variants and similar tunes are, for the most 
part, grouped together, and one particular tune 
among several thousand can be easily identified. 
The material is made concise, easier to handle 
and, by grouping certain characteristics, similar 
types of melodies can be distinguished from others 
without any difficulty, thus providing a basis for 
their typology. 

At that ti me collections of fol k-poetry were 
published by the Kisfaludy Society. Bart6k and 
Kod61y applied to this society, presenting thei r 
plan ; but there was no reply. After the war, 
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therefore, the two musicologists untertook to carry 
out the project themselves. In a joint publication , 
Erdelyi Magyar$6g, Nepdalok (Hungarian Folk­
Songs from Transylvania) issued in 1923, they 
presented the ancient, largely pentatonic, melodies 
of Hungarian folk-music surviving in Transylvania. 
This book was the first well arranged collection of 
Hungarian tunes, and in it thei r new system of 
musical classification was first introduced . A yea r 
later, in 1924, Bart6k published his great opus, 
A magyar Nepdal (The Hungarian Folk-Music) 
conta ining 320 + 3 melodies . His intention had 
been to write a fine and true book on the Hungarian 
folk-songs discovered by Kod61y and himself, tak­
ing the illustrative examples mainly from his own 
collection . The book does not cover the whole field 
of Hungarian folk-music ; child ren's songs and 
those concerning customs (New Year Greetings, 
called "regoles" , laments, etc.) are not treated . 
What is included is th e everyday, non-occasional 
type of songs. Bart6k's book is the first detailed 
presentation of the Hungarian fol k-song, a carefu I 
consideration of its features and types, and a summ­
i ng up all the resu Its of previous research work. 
In order to give an objective picture of the entire 
material, he illustrates his statements by numerical 
data, lists and statistical tables in keeping w ith th e 
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descriptive character of his work. The wealth of 
data included and the detailed descriptions render 
this study indispensable to researchers until the 
total material is arranged and made accessible. 

This first survey, however, includes some results 
of a historical analysis too. Bart6k distinguishes two 
main styles in the rich varietyof componenttypes of 
the Hungarian folk-song : the "old" and the "new". 
About the latter, well-known and widespread today, 
he says that it is of recent date, hard Iy more than 100 
to 150 years old . This style is characterized by 
a strict form with a regular return of melodic 
phrases, wide melodic arches and marching or 
dance rhythm. When the first field trips were made 
almost only these songs were sung by the new 
generation , as if the tunes of their parents had 
never existed. In 1924 Bart6k writes that "such a 
transformation in the attitude towards music, most 
obvious during the last decades, is almost revo­
lutionary and in time will suppress the old tune" 
(which, luckily, has not com e true so far). He adds 
that "the in fl uence of th is revol ution in m usic" is 
steadily spreading, even beyond the boundaries of 
Hungary. 

The other type, the " old style" is more difficult 
to establish . This group comprises our pentatonic 
songs, those with transposition on the lower fifth , 



and in gener al the songs with a descending melodic 
line and performed in archaic parlando rubato. 
But since neither pentatony nor the fifth construc­
tion survive in a pure form in the majority of old 
Hungarian songs, in many instances we can only 
trace the songs to pentatony or fifth construction. 
In such cases our criteria are not absolutely reli ­
able, and, as a result of recent research, quite a 
number of tunes have been both included in and 
excluded from this group. Therefore, we cannot 
use this stylistic type as a final unit, like the New 
Style. Nevertheless Bartok correctly recognized 
the two most important styles in folk-songs and his 
views, in general, will stand the test of time. 

Bartok went one step fu rther : by call i ng atten ­
tion , in the notes and appendix to his book, to the 
pentatony and transposition on th e lower fifth 
characteristic of the Cheremiss songs, and by 
arguing from the analogy between the music of 
th is small ki nd red people and that of the H u n­
garians, he proposes that the pentatony and fifth 
construction of our old style is probably an Eastern 
heritage from times before the Hungarian conquest 
of the Carpath ian Basi n. H is other important 
hypothesis is that in our melodies with a descend­
ing line there is hidden a structure of repetitions 
a fifth below. T hese statements are important with 
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regard to the origin of our melodies and th e 
history of their development, and justified by late r 
research. 

Whatever is discovered in the treasury of Hun­
garian folk-songs in addition to these two major 
styles is an agglomeration of extremely varied and 
diverging types involving a great number of styles, 
including all that has been adopted by the Hun­
garian peasantry from Hungarian composed music 
im i tating the musical styles in Europe at different 
pe iods, and from the folk-music of neighbouring 
EUJ opean peoples. It was Bartok who showed the 
points of contact with the neighbouring peoples, 
giving a thorough comparative analysis of the rich 
material he himself had collected for this compre­
hensive work, "Nepzenenk es a szomszednepek 
nepzeneje " (Our Folk-music and that of the Neigh­
bouring Peoples Bp. 1934). And it was Kod61y who, 
in several studies, worked out the method of collat­
i ng tu nes wi th r ei ics of the history of music, traci ng 
them to sources , i. e. a hi stori cal method of musico­
logical analysis, finally summing up all these in 
his book, A magyar nepzene (1937) (Folk Music in 
Hungary). At the same time he gave in this book 
another aspect of the subject, drawing a com­
parison between ou r folk-music and that of the 
kindred Finno-Ug r ian and T urco-Tata r peoples, es-



pecially the Cheremiss population of the Volga area. 
The new results made it possible for Kod61y to 

aim at more than what had been the object of 
Bart6k's descriptive and systematizing wo r k, and 
to present the development of the Hungarian folk­
song in historical retrospect. Aided by a mo r e 
extensive knowledge of the m usic of the ki nd red 
peoples, and worki ng on exam pies showi ng o bvious 
similarities of melody, he could establish , with 
certainty, that the "old style" could be traced to 
our country of origin in the Volga area. By means 
of the musico-philological method he couid also 
point out the appearance of several elements of 
European music in our traditional musi c in the 
course of centuries, and finally the new style as 
a fusion of the results of a long development of 
composed music and the main characteristics of 
the old style, taking place in the second half of the 
19th century. 

In treating the melodies, Kod61y included in his 
book the types of tunes omitted by Bart6k, i.e. 
those of customs (the New Year's greetings, child ­
ren's songs, laments), discussing also the instru ­
ments and the instrumental music of the people. 
The almost entire lack of comparative material at 
that ·time did not, however, enable him to give 
more than a brief descript ion of thi s latter grou p. 
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A Marble Plaque at the Academy 

Visitors to the main hall of the folk- music 
research group are welcomed by a marble relief 
of the you ng Bela Bart6k with the followi ng i nscri p­
tion: "In commemoration of Bela Bart6k who 
worked here on the folk-music publications of the 
Hungarian Academy of Sciences, 1934-1940." 
This plaque marks the beginning of the realization 
of a long-cherished dream. With reference to this 
period we quote Kod6ly's words from the preface 
to the fi rst vol u me of the Corpus: "The revivi ng 
ethnographical interest of the 30s has made it 
possible to complete, and to issue two editions of 
such an extensive work as the Magyarsag Nep­
rajza (The Ethnography of the Hungarians). It was 
due to the urgings of Zolt6n Gombocz that the 
Academy contacted us to publish newer collections. 
In 1933, 100 years after its first decision to the same 
effect, the Academy decided to publish the material , 
providing a big room, the necessary eqUipment for 
the preliminary work, and offering to cover expen­
ses. At the request of the Academy Bela ~ Bart6k 
was excused from his teaching duties at the Aca­
demy of Music from Sept. 1934 onwards. Hence­
forth he spent three afternoons a week on the 
preparation of the collection and the revision of 



phonograph recordings. Kod6ly's task at this time 
was to see that old fol k-song man uscri pts fou nd in 
public c')llections were copied out, and to check 
these copies. On the initiative of Bart6k and 
Kod6ly, gramophone records were also issued by 
the Academy, afterwards the Radio carrying on 
the task. Bart6k worked LIp and arranged the 
Polish and Ukrainian material with an eye to what 
might be found in it of special Hungarian interest, 
having already given a general survey of the 
subject of contacts with the neighbouring peoples. " 
(Nepzenenk es a szomszednepek nepzeneje, 1934.) 
In October 1940, somehow sensing the coming 
destruction of the country, he left Hungary never 
to return, and in 1945 he died in New York. 

Before leaving Hungary he continued to develop 
the musical system employed in his book, based on 
the metric and rhythmic structure. It had not been, 
however, decided whether the complete treasury 
of folk-songs was to be edited in keeping -with this 
system or the one of the "Hungarians -of Tran­
sylvania" as proposed by Kod61y in 1923. Further 
d ifficu Iti es we re prese nted by th e so-call ed "cale n­
dar customs", not fitti ng into either of the two 
systems of classification proposed. After much 
debate it seemed most useful to begin the entire 
publication with these, taking the children's songs 
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first, these being the simplest tunes, composed of 
the smallest units, often not more than 2 or 3 notes. 

This is how work began in a room at the Academy 
after the War when Kod61y took charge. After 
taking stock of the material collected, new field 
trips were organized, in order to clarify problems 
presented by certain melodies, and to increase the 
number of tunes illustrative of types inadequately 
represented, the tape recorder replacing the phono­
graph. The first volume of the Magyar Nepzene 
T6ra (Corpus Musicae Popularis Hungaricae) en­
titled Gyermekj6tekok (Children's Games) was 
published in 1951. The title of the series was chosen 
by Kod6ly, the latin title being the one first propos­
sed in 1913. 

It was soon felt that a mere temporary editorial 
staff of the CM PH, however increasing in number, 
could not cope with the task of compiling and 
editing the collection. The preparation of Volume 
2, Jeles Napok (Songs of the Calendar Customs) 
required immense field-work. The volume contains 
18 sung calendar customs. After mapping the 
places where the songs had been found we saw 
where more fieldwork could and should be done. 
The group then began fruitful work. There had 
been 67 melodies of the New Year's Greetings, 
one of the most famous Hungarian calendar 
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customs - one regarded as almost extinct - in 
the original collection (1898-1904) to which 33 
new recordings were added between 1949 and 
1952. What was bad Iy needed was a g rou p of 
field workers, and also a reference department, 
the latter to see that gramophone records were 
made of the material preserved on ta pes, and that 
both these and the written records were adeq uately 
filed and catalogued for fur ther referen ce. 

In 1953, the year of publication of Vol. 2., all 
these desires were met by the establishment of the 
folk- music research group at the Hungarian Aca­
demy of Sciences . This could not have been possible 
before 1945: but now the new state made exceed ­
ingly liberal provision for publishing activity. The 
editorial staff, the group of field workers and the 
reference department were formed into a research 
institute of the Academy, one of the smallest of 
thirtyodd, but one of those with the longest history, 
and the only one having its office in the main build ­
ing of the Hunga r ia n Academy of Sciences, in the 
room where Bart6k had worked, and three others. 

The inclusion of expenses in the budget has 
resulted in the better organization and extension 
of field work: each of the eight staff members and 
the same number of outside collaborators is to 
take a four-day field trip every second month . This 
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amounts to 382 days per year, implying that every 
day at least one worker is out in the field studying 
the music of the people, investigating old traditions, 
listening to and recording the currently forming 
songs. 

Let us closely examine the actual process of 
treating a song. The field-worker, either by his 
own req uest or by the decision of the heads of the 
group (the editorial board) is sent out. The country 
has been divided proportionately, with a researcher 
assigned to each district. Field-workers otherwise 
engaged are sent to territories yet unexplored. The 
main purpose is to increase the material of the 
work in progress. Before taping a song the melody 
and all stanzas must be written down. In addition 
a register is kept including the name of the locality, 
that of the singer, his or her age, the first words 
of the song and some other data (number of syl ­
lables making up a line, cadence). A report is then 
made on the tape recording and the more signi ­
ficant tunes are introduced to every member of the 
group. A smaller committee plays all the taped 
songs, decid i ng wh ich of them oug ht to be recorded 
on gramophone records, and checking the data in 
the register kept of the taping of tunes. Then the 
songs chosen will be cut on lacquer records in the 
studio of the Research Group. The researcher 



makes a final note of the song taking it down while 
playing back the record at a slower speed . One 
copy of th is is stored with the record. 

The formation of the Fol k-M usic Research G rou p, 
or rather its fusion with the editorial staff of CM PH 
took place at a ti me most propitious for the con ­
tinuation of the series. The third volume was the 
Lakodalom (Wedding Songs) . In the life of every 
people a weddi ng is regarded as the most i m por­
tant event, the most significant popular custom. 
There is no other event to which so many songs 
are attached . In olden times the ceremony, in its 
complete form, took several days. In dealing with 
this important subject, mUSicologists could, unfor­
tunately, not profit from the results of exhaustive 
preparatory work. Kod61y mentions that not even 
the non-musical part of a wedding had been fully 
described when the arrangement of the musical 
material was begun. From the volume we learn 
that in the actual wedding there are 27 incidents 
accompanied by singing. There are, in addition, ' 
ten "accessary" chapters of dances and games. 
From the old collection (the work of Kod6ly, 
Bart6k and their colleagues) every song related 
to the wedding was included. As a result of the 
extensive field -work sponsored by the Research 
Group and covering the whole country gaps were 
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It is an attempt to classify the wealth of elements 
involved in "paroslt6" melodies (girl to her suitor 
and vice versa), interrogation and statement. The 
vol u me was awarded the Pitre-prize. 

Together with the oldest type of children's songs 
and the New Year's Greetings ("regos"-songs) 
laments for the dead also date back to earliest 
times. This type of chant is a relic of the most 
primitive age of lyric poetry. The words are 
improvised by the singer: a true lament is not 
repeatable. Kodaly, the Hungarian discoverer of 
this form, mentions the great difficulty of recording 
it. He worked with phonograph cylinders. After 
tape record i ng had once come into use, the g rou p 
succeeded in recording full laments of considerabl e 
length. Thus the researchers became familiar with 
all the typical lamentation melodies of the whol e 
country. This volume, Vol. V., is likely to provoke 
the greatest interest in Europe, for it introduces 
a form which, though it has the most universal 
appeal, is slowly becoming extinct everywhere. 
Such recordings as the few Russian, Roumanian , 
Corsican and Sicilian ones, are considered rarities. 

The sixth and last volume of the series contain ­
ing the songs of customs will include the rest of 
tunes that co me under this heading . The tunes of 
hawkers, nightwatchers and beggars make up the 



filled and, at the same time, surprising discoveries 
were made. This significant amount of melodies 
is the output of 90 field workers, the larger half 
having been collected by the Folk Music Research 
Group. 

When the fourth volume was under preparation 
the numb,er of field -workers was above 100. This 
opus, the Parosit6k (Match maki ng), 1959, contai ns 
the music connected with a particular Hungarian 
custom. This is a game popular in the spinnery. 
The you ng people there si ng about cou pies in 
tunes giving their names. In this group we find 
approximately 1000 songs, some typical and some 
borrowed for the occasion. Both g rou ps were 
systematized according to the metrical structure of 
the stanzas. Here the editorial method is new. The 
tunes used occasionally for "pairing-off" words 
were edited in a simplified way, written down in 
the tonic sol-fa system: each of these tunes has 
been or will be given full treatment in its proper 
place. In the fourth volume not only the tunes, but 
also the lyrics and games are published, in separate 
chapters in particular systems of their own. This 
was the first attempt at a thematic arrangement of 
pieces offolk poetry. The systemati zation of games, 
too, has been made in a new way: it is not the conti ­
nuation of the order adhered to in the first volume. 

P,..mi'N', d~uJ:i~mo fit Nombre dpI I, ll bel Am),ilu8 N ' 
lralelll me c3ueucel 

IV 1 - 8. IV - 2 1 

VII VII 4 6. VII 7 2 

~3 VII VII 11. 10. 13. 5. VII- ~ 6 :1 

~3 VII ~3 6. VII--8 4 

~3 VII ~3 7. 6. 7. 6. VII - 4 5 

4 VII VII 11. VII-8 6 

4 vn 5 6. 6. 8. 6. VII--9 7 

5 VII VU 6. VII-8 8 

5 VU 1 6. VII 8 9 

1 1 VII 8. VII-7 to 

1 1 1 11. 11 7. : I 15. V- 6 11 

1 1 1 12. 12. 12. 14. VII-7 12 

1 1 1 14. 14.11. 11. 1-8 13 

1 1 5 8 8. 6 + 7 + 6. 7 + 61 VII-7 14 

I 
(I) Un asterisque avertit 1e le teu!' dp re chsJlgl:'D1f'nt d ordro. 
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class of "work songs" in Hungarian folk-music. 
True work songs, excepting the cries of pile-drive r s, 
do not exist in Hungary. We find a few curiosities 
among the other songs of popular customs: the 
characteristic secular songs of baptism, folk-tales 
with sung parts, various drinking songs and mani ­
fold travesties of the songs and chants sung by 
pilgrims, priests. 

When the vol u mes treati ng the customs were 
arranged for publication, those who did not partici ­
pate in th is work were deal i ng with the "body" of 
the material, i.e. the folksongs proper of non­
occasional character. In classifying these tunes they 
found that neither Bartok's metric-rhythmic sys­
tem, nor Kod6ly's arrangement based on the 
cadences was adequate. Many variants were scatte­
red under headings far removed from one another, 
while remote types - and even styles - were 
mixed, and, not infrequently, tunes absolutely 
dissimilar in character came under the same head ­
i ng. It was fou nd necessa r y to wo r k out a system 
listing the characteristics more exactly and express­
ing their most essential features. Hence the system 
based on the relative position of the lines of the 
melody and the direction of the melod ic I i ne. The 
majority of Hungarian songs have four lines placed 
in different regions . Thus, if the basis of comparison 



is the height and depth of the individual lines in 
regard to the last line, and if we examine what 
line their melodies describe (arch, descending or 
ascending movement, etc.), this is sufficient to 
classify a tune as a complex, with the exception of 
its rhyth m. By I isti ng the types alongside one 
another, we are able to establish a system among 
the related Hungarian folksongs. Rhythm, key or 
range - not included in this system - are introdu­
ced separately to the reader by indices. 

After this system had been elaborated the rear­
rangement of the entire collection, especially of 
the material to be published in the first volume was 
begun. By the end of 1964 the manuscript of this 
volume will be completed, and the other ones will 
follow soon . 

To test this system the group prepared an antho­
logy of selected folksongs. It was published in three 
volumes under the title Nepdalok es Nepies dalok 
(Folk Songs and Popular Songs) in 1961. (A Ger­
man edition was published in 1964.) The first 
two volumes contain the folksongs in the order 
wh ich the more extensive ed itions wi II follow . 
Of course the material is limited here. Prefixed to 
Vol. 1., the reader can find a scheme of the system . 
This, in addition to the tunes included in the selec­
tion, serves to give a clear idea of both the princip-
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les of arrangement and, to a certain extent, of the 
constituents of Hungarian folk-song material. 
Selection has been restricted to those songs only 
which have several variants in the different regions 
of the language area. Types manifesting the harmo­
nic functions of more recent composed music have 
also been omitted, as characteristic of something 
alien to the bulk of Hungarian folk-music, and 
ill ustrative of the i nfl uence of the corn posed music 



of the past two centuries, or of borrowing from 
neighbouring peoples. 

The third volume contains the most important 
pieces of popular composed songs together with 
philological notes on their composers, originals and 
spread. Members of the middle classes, both urban 
and rural, and especially the gipsy bands, have 
made these songs widespread in the villages. It is 
equally important to distinguish them from and 
compare them with the folksongs. It is also possible 
to find valuable pieces among them, especially 
those composed in the last century. It is mainly of 
these and, in general, of the most well -known and 
important pieces that a selection has been made 
and published in Vol. 3. 

The conti n uous pu bl ication of the vol u mes of 
the complete edition will, in the future, make all 
other types of fol k-song pu bl ication unnecessary, 
except for small selections with a popular appeal 
or ed ucational pu rpose. Th is was not true of the 
past, even the period when the fi rst vol u mes of 
customs were published. Then the material was 
gathered in the field , printed separately and will 
later be incorporated in the volumes of CMPH . 
The most important of these are the monographs 
of Laszl6 Lajtha containing quite a nu m ber of 
instr umental melodies, chants and folksongs, Pal 
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Peter Domokos' collection of the archaic folk­
music of the Hungarians of Moldavia beyond the 
Carpathians, and finally the most extensive -
- though not always correctly noted - song 
collection, Janos Berze Nagy's Baranyai Magyar 
Nephagyomanyok (The Hungarian Folk Tradi ­
tions of Baranya County). 

Besides these works, each treati ng the fol k music 
of a region more or less exhaustively, we have to 
consider the volumes of the so-called "village 
monographs" which, in addition to publishing 
the complete musical material of the villages dealt 
with, give an analysis of the musical life of the 
villages concerned, i.e. music in its local social 
aspects. Kodaly's collection from Nagyszalonta 
was a pioneering work. Part of this, the older 
songs, were published separately. Another early 
work is Kerenyi's description of the village Kemse, 
in a volume of essays entitled ElsUllyedt falu a 
Dunantulon (A Lost Village of Transdanubia). 
Three comprehensive village monographs have 
been completed: Vargyas: Aj falu zenei elete 
(The M usical Life of the Vi lIage Aj); Jardanyi: 
A kidei magyarsag vilagi zeneje (The Secular 
Music of the Hungarians of Kide), and finally Hal ­
mos' book, A zene Ke rsemjenben (Music in Ker­
semjen) . The material of these collections will 
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naturally be incorporated in the proper volumes 
of CM PH, as will be all the studies and comparative 
works contri buted by Hungarian fol k-m usicolo­
gists to various publications. All necessary informa­
tion will be given in an extensive bibliography. 

Parallel to and in close con nection with fol k­
music research, the scientific study of folk-dances 
has developed during the last ten years. This impor­
tant work, carried on mainly under the auspices of 
the Institute of Folk Art, has resulted in approxima­
tely 30000 metres of film with the musical, photo­
graphic and written material relating to it. A glim­
pse of the whole enterprise can be gained in vol. 
III B of CMPH (the volume concerning weddings), 
in the Somogyi t6ncok (The Dances of Somogy), 
and several minor publications, articles and 
studies . 

A number of new tasks have been set to Hun­
garian folk-music researchers in the course of the 
preparation of CM PH . Because of the relation 
between the fol k-song and the composed popular 
song, philological questions have to be answered 
and the problems of origin must be clarified. 
PreCisely for this reason, two members of the group 
have been set to work on the monographs of the 
sig nificant folk-song composers of the 19th centu ry . 
Special d ifficu Ities are involved in the classification 



and typology of the words of songs published in 
our volumes. It is again the staff members of the 
Research Group who are expected to do pioneer 
work in this unexplored field. Nevertheless, the 
main task is the comparative study of Hungarian 
music with reference fo that of othe r peoples . 
Whatever has been achieved does credit to indi­
vid ual research workers who, worki ng on thei r 
own initiative, had to be content to explore a 
limited field, and were prevented by a partial 
knowledge of the complex material from giving 
an allembracing survey. This holds true even of 
Bart6k, the only research worker who achieved 
his results on the relatively extensive material of a 
large regional unit that went into his South East 
Eu ropean com parative study. I n all I i kel i hood his 
results, too, will be revised when the entire material 
of European folk-music has been collected and 
published, and the European development of me­
lody has been thoroughly analysed. Recognizing 
this fact, we have set up an "European Folk-Music 
Catalogue" which can provide an extensive and 
solid basis for comparative studies by giving the 
fullest information possible on the published ma­
terial of European peoples and that concerning the 
closely related musical cultures of Siberia and the 
Mediterranean. The Catalogue has to be tested 
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and fo r this reason analytical cards are being 
made about Slovakian, Roumanian, Bulgarian, 
French and French -Canadian melodies. Recent ex­
periments have been made with electronic com ­
puters in the hope that the systematization of this 
immense material can be do ne in shorter time and 
with greater accuracy. 

After the gradual establishment of the European 
Catalogue the Folk-Music Research Group will be 
able to carry out international tasks in addition 
to specifically Hungarian ones, thus making it pos­
sible for Hungarian musicologists to contribute to 
international research. Since such tasks cannot 
be undertaken by them alone, they naturally hope 
for the cooperation of specialists and research in ­
stitutes throughout the world . 



BIBLI O GRAPHY 

Let us point out to our foreign readers that the following list , 
far from being complete , contains selected material only, 
amounting to not more than a quarter of the bibliography of 
standard Hungarian folk-music, folk-dance and the history of 
the melody. In choosing the entries the need of our foreign 
readers was primarily considered. Therefore those works 
having only very special references and which may be read 
only in Hungarian, treating short detailed questions, or ap­
pearing in minor Hungarian publications were left out, as were 
publications of popular movements in art and pedagogical 
literature treating music and dance which, in Hungary, has its 
beginnings in folk art and is extremely widespread. Similarly 
the majority offolk-music and folk-dance publications were not 
included, for many of them are pedagogical and artistic in 
content. The al most cou ntless short pu bl ications - rather sig­
nificant for folk-music research - of the turn of the century 
are also omitted. Nevertheless, a few of the more important 
collections of the last century are mentioned. These collections, 
however, cannot be regarded as the beginning of Hungarian 
folk-music research but as documents from an earlier period , 
are outstanding and irreplaceable. 

What does this bibliography contain? All significant col­
lections, every important fol k- musical, fol k-d ance, historical 
and theoretical study which advances the science and approxi ­
mately all of our publications printed in any of the main 
languages of the world have been included. 

The material was assembled from earl ier bi bl iog raph ies, 
four of which should be especially mentioned because of their 
folk-musicological nature: 

Vargyas, L., 

Szo/losy, A., 

Rajeczky, B. , 

Bonis, F. , 

A magyar nepzenekutatas (Hungarian 
Folk-music Research), Bp . , 1949. 
Bibliographie derWerke Bela Bart6ks 
von - - in: BBWW. 
M usi kforsch u ng in U ng arn 1936 -
1960, StMus, 1961 , and 
Zolt6n Kod61ysWerke 11. Schriften, Zu ­
sammengestellt von - - , KodE , 1962. 
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Andros(alvy , B. , 

Avasi , B., 

Avasi, B., 

Hungarian 
Avasi, B., 

Hungarian 
Avasi, B., 

Hungarian 
Bordos , L., 
Bartalus, /., 

Bartha , D. , 

Bartha , D., 

Bartha , D., 

Bartha , D. , 

Bartha, D., 

Bartha , D., 

Bartha , D. , 

Porbajszeru toncain kr61, Ethn, 1963 
(German survey). (Our Dueling 
Dances.) 
Tonsysteme aus Intervall-Permutatio­
nen, StMus, 1956. 
D ie Harmoniegestaltung eines unga­
rischen Volksmusikorchesters , AE. , 
1955. 
NE , 1954. 
Aus der Pentatonik zur Diatonik , AE, 
1959. 
Ethn, 1956. 
Quelques donnees sur la vielle hon -
9 roise , AE, 1959. 
NE , 1959. 
NatUrliche Tonsysteme, StMus, 1956. 
Magyar nepdalok, Egyetemes gyGj ­
temeny, Bp., 1873-1896. (Hungarian 
Fol ksongs , A General Collection). 
A jonoshidai avarkori kettos sip, AH, 
1934. 
(The Double Pipe of the Avar Period 
as seen in Jonoshida.) 
Neue ungarische Literatur zur ver­
gleichende Melodieforschung, AMus, 
1936. 
Magyar nepzene gramof6nlemezen. 
(Hungarian Folk- music on Gramo­
phon. Recordings) MSzle , 1937. 
Programme of Hungarian Folk Music 
Recordings , Bp. , 1937. 
Die Aufgaben der vergleichenden 
Musikwissenschaft in Ungarn, UngJb, 
1937. 
Untersuchungen zur ungarischen 
Volksmusik, AMF, 1941. 
Otbdfelszoz enekek, Pol6czi Horvoth 
Adom dalgyujtemenye az 1813. evbol 
(Four Hundred and Fifty, Songs, From 
the 1813 collection of Adom Pol6czi 
Horvoth .) Bp., 1953 . 



Bartok, B., 

Bartok , B., 

Bartok, B. , 

Bartok , B., 

Bartok , B., 

Bartok , B., 

Italian 
Rumanian 

Bartok , B., 

Bartok , B. , 

German 
Rumanian 

Bartok, B., 

Hungarian 

Ba rtok , B., . 

Szekely nepballadak, (Szekler Folk 
Ballads) Ethn, 1908. 
Dunantuli balladak, (Transdanubian 
Ballads) Ethn, 1909. 
A hangszeres zene folkloreja Magyar­
orszagon, (The Folklore of Instru­
mental Music in Hungary) Zenekcz­
Icny , 1911, 1912. 
A magya r nep hangszerei I. A kanasz­
tUlck , (The Musical Instruments of 
the Hungarian People, I, The Swine­
herd's Horn) Ethn, 1911. 
A magyar nep hangszerei 11. A duda , 
(The Musical Instruments of the Hun­
garian People , 11 , The Bagpipe) Ethn , 
1912. 
Az csszehasonlit6 zenefolklore , (Th,e 
C;omparative Fol klore of Music) , Uj 
Elet, 1912, and in: SMP and SP. 
in : S, 
in: IACP. 
Contece popolare Romonesti din co­
mitatul Bihor, Bu karest, 1913. 
A hunyadi roman nep zenedialektu.sa , 
(The Musical Dialect of the Ru manlan 
People of Hu nyad County) Ethn, 1914 , 
and in: 
Szego , j. , Bartok , Bela a nepdalkutat6 
(Bela Bart6k , Folkmusicologist) Buka­
rest , n: d. , 
in : ZfM , 1920 , 
in : MsP, 1936, in: SM and in : IACP 
Observori despre muzica popularo 
romoneasco , Convorbiri literare, 1914 
and in: SM (a few sections) , 
UzSz/e , 1956, and in: j. Szego, Bartok 
Bela a nepdalkutat6 (Bela Bartok , Folk-
musicologist) Bukarest , n. d. , " 
A Biskra-videki arabok nepzeneJe , 
(The Folk-Music of the Arabs of 
Biskra) Szimfonia , 1917. 
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BtLA BART6K 

LA MUS1QUE POPULAIRE DES HONGR01S ET DES 
PEUPLES Y01S1NS. 

Avec 127 m.Bo dies pour la pluparl inediles. 

Avanl de parIer de I'influence rcciproque de la musique 
populaire hon)1roise cl de celle des p uplc voisin. jc voud ra is 
dir Cjuelques mols sur la musique populaire en Hongrie cl s ~r 
la musique populaire en !!cneral. Qu'es l-ce, au Jusle, que la mUSI­
que populaire? C'esl I'ensemble de loules Ics melodies qui CO~Sli­
luenl dans une communaulc humaine, pendanl une certa lne period" 
cl sur un lerriloire plus ou moins grand, I' expression ponlane 
dc I'inslincl mus ical. Plus si mplemenl, la mus ique populaire esl 
composec de melodies chanlees pendanl longlemps par un grand 
nombrc dc personn"3. Les mcl die, lransmises de generation en 
generalion se transformenl plus ou moins, suivanl le regions, el 
donnen l nai ssa ncc it do, varianles de melodies . Par conlre, des 
melodies, de conslruclions dillerenle, a I' rigine, se lransformenl 
cl deviennenl semblables les unes aux aulres: il en n?sullc des 
lyles mus ieaux homo!!enes; de caraclere bien dUini . 
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Unc musiqu populaire esl oblil!,lloiremenl consliluee par un 
grand nombrc de melodies -plus ou moins semblables. Unc lelle 
mus iquc populaire esl celle des villages hongroi, par exempl . 
Ceux qui connaiss 'nl un peu les chansons r cenle d e la cam­
pa!!ne hongroise savenl que le rylhme et la conslruclion de ces 
melodies 5 nl loujours semblables. Les deux cal'goric le plus 
importanle, des melodies ·de la campa!!nc hongroisc comprennenl 
des melodies anciennes d'une parl cl dc, melodies recenles de 
I'aulr '. Le , ancienne (ealelloric A) ~o nl, pour des raisons di· 
ve rses, p u connues de la soc iele hongroise. Pourlo.nl e sonl 
prcciscmcnl I s ancienncs melodies qui conslilu nl le p lus prccicu. 

Iresor musical de la Hon!!rie . 

Lellrs particularil'; Ics piu frappanles anI: 

\, ~ 'I. I ur. t ' (I 

German 
Bartok, B., 

Bartok, B., 

Bartok, B. - Koddly, Z., 

Hungarian 

German, French 
Bartok, B., 

Bartok, B., 

Polish 
Hungarian 

Rumanian 

Swedish 
Danish 
Italian 

ZMW, 1920. 
Primitiv nepi hangszerek Magyar­
orszagon, (Primitive Folk-musical In ­
struments in Hungary) ZSz/e, 1917. 
Musikfolklore, Musikblatter des An­
bruch, 1920. 
Hungarians of Transylvania, Folk­
songs. 
Erdelyi magyarsag. Nepdalok, Bp., 
1921. 
Bp., 1921. 
Le musique populaire hongroise, La 
Revue Musicale , 1921. 
1. The Relation of the Folksong to the 
Development of the Art Music of 
Ou r Ti me, The Sackbut, 1921, and 
2. The Influence of Peasant Music on 
Modern Music, Tempo, 1949 - 51, and 
in: BB, 
3. Der Einfluss der Yolksmusik auf 
die heutige Kunstmusik, Me/os, 1920 , 
4. with a few changes: Die Yolks­
musik und ihre Bedeutung auf die 
~.eutige Kunstmusik, Mitteilungen der 
Osterreichischen Musiklehrerschaft, 
1932, and Me/os, 1949, no. 3, 
5. Yom Einfluss der Bauernmusik auf 
die Musik unserer Zeit, Musik der 
Zeit , vol. 3, Bern, 1953. 
Mu z yka, 1927, 
Mi a nepzene? A parasztzene hatasa 
az ujabb muzenere es A nepzene 
jelentosegerol, Magyar Mjnerva, 1931, 
(shorter) A nepzenerol, Uj Id6k, 1931, 
Nepzene . . . , 1936, and in: SMP and 
in: SP, 
Revista fundafiilor Regale, 1934, and in 
IACP, 
Musik Revy, 1950 , 
Dansk Musiktidsskrift , 1951 , 
in : S, 



French 
Bartok, B., 

Rumanian 

Bartok, B., 
Hu ng arian 
German 

Bartok, B., 

German 

Rumanian 

Bartok, B., 

Bartok, B., 

French 

Rumanian 
Italian 

Bartok, B., 

Hungarian 

Italian 
French 

Bartok, Bd 

in Bv. 
Die Volksmusik der Rumanen von 
Maramures, SVMW, vol. 4, MUnchen, 
1923, 
(a part of the preface) MsP, and in 
SM. 
Hungarian Folk Music, London, 1931, 
A magyar nepdal, Bp., 1924, 
Berlin, 1925. 
Hungarian Folk Music, Hungarian 
Musical I nstru ments, Ru manian Fol k 
Music, Slovak Folk Music (among 
others), A Dictionary of Modern Music 
and Musicians, London, 1924, 
(About only R. fol k music) Das neue 
musiklexikon, Berlin, 1926, 
(the same) MsP, 1936, and in: SM 
and IACP. 
U Zrodel muzijki ludowej, Musyka, 
1925. 
Zenefol klore-kutatOsok M agyarorsza­
gon, (Research on Music Folklore in 
Hungary) Z5zle, 1928, (shorter) Jelen­
tesek a magyar nepmuveszetr61, (Re­
ports on Hungarian Folk-Art) Bp., 
1929, 
Art Populaire (Congr. Int. Des Art 
Pop. Cl Prague), 1928, 
in: MsP and 5M and IACP, 
in: S. 

The Folksong of Hungary, Pro Muzica, 
1928, 
(shorter) Z5zle, 1928, and in: BB, 
5MP, and (complete) in SP , 
in: 5, 
in: Bv. 
Magyar nepi hangszerek, Roman nep­
zene , Szlovak nepzene , (Hungarian 
Folk-musical Instruments, Rumanian 
Folk- music, Slovak Folk- music) Zenei 
Lexikon, 1931, 

Die Volksmusik der Magyaren und der benachbarten VOIker. 
Von 

a ' l. Barlok (Buda!,",,) , 

Bc\"or man iil;ler die Wechselwirkung dcr magyarischen Volksmusik 
und dc r Volksrnusik der N:lcbbarviilkcr sprcchen kann, muD man iiber 
die magyar. Volksll1usik im allgcmeincn cinigcs sagen. Was ist eig'enllicb 
Volksmus ik ? AlIf d icse forage kann man elwa lols-ende Antwort gehen: 
die Vol.ksmusik i t die Gesamlheit a ller d r 1I1dodicn, die als spontaner I 
AlIsdruck musikalischcn Empfindens in irgendeincr menschlichen Gem in­
schaft in ll10hr odcr minder g roDer riumlicher AlIsdchnung wahrend 
einer gcwissen Zeil i01 Gebrauch waren. Volksliimli ' h gcsprochen: Vol.k -
mll ik setzt sich a us Melodien zusarum n, die \"on \"iden langc Zcit hin­
durch g sungen wurdcn. Abcr wenD ~lclodien von ,;elen Leuten und 
von Generation zu 'Generation gcsungen \Verden. dann ent-leben einer­
seits klcinere oder griiDcre Vcranderungen - hier so. dort , nders. anderswo 
wieder anders - das beiDl: es enlsleben III lod.ieO\·arianlcn; and rcrsc its 
wiederum gleichen si b urspriinglich versch icdenartige Melodi;:n einander 
an: d. h. cs cntslehen Melodi ' n mit gcmeinsamen MerkmaJen . die eineo j 

einheit licheo mllsikaJischen Stil ef/;eben. 
E ine Volk mllsik kan n also nu r au ~ vielen einander m hr oder weniger 

abn lichcn Melodien besleben. So1ch eine Volksmusik isl z. B. die Musik 
des magyarischen Dorfes. Wenn man die ncueren magyar. Dorfliedcr 
ungeHi..hr h nn t. kann man sebcn . daD deren Hdodi n im Rhythmus, 
im Allfbau einander sehr Uhnlich sind. Die zwci wichl igsten l{lassen der 
magya r. Dorflieder sind die Klassc der allen und die der nClIcn )[clodien. 
Die all n l'Ilclodico (A-Klasse) kcnn l das ungal-ische g bildele PlIblikum 
allS ve rschiedenen Griinden recht wen ig, obwohl sic till -ere werl \"oUsten 
musikal.ischeo Scbalze a ll smachen. 

Jhre ~uffaJ lendsle n E igentii mlichkeilcn sind: 
I. eine gcwisse alt 'rtiimli he - als asia tisches Erbgllt milgebra 'hle -

~ .-um'oU t:lndige : fii~f.Slllfige pcnlalon i'che Tonl{'it('r: -"" 

2 . {'IIlC vlerlelhg . d . h. eine aus vier ~Iclodienzeil n bes t eh ·nde 
Slruktur (cine ~ I c l odienzeil nennen wir cincn auf jc eine Vcrszc il ge­
sungenen ~lcl od ien leiJ ). bei dcr im aUgcmcincn der musikalischc ' Tnh.lit 
der vier TciJe voneillander verschicdcn isl (der des I. llnd 4. T ile au f 
allc Fdllc): . 
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Rumanian 

Bartok , B., 
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Hungarian 

German 

Italian 
Rumanian 
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Bartok, B., 
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Hungarian 

Italian 
Bartok , B. , 

Rumanian 
Hungarian 

Bartok, B., 

Hungarian 
Bartok, B., 

German 
French 
Slovakian 
Rumanian 

Bartok, B. , 

Bartok , B., 

(only about R. folk-music) in : MsP , 
Sm and IACP. 
-Nochmals Uber die Herausgabe un ­
garischer Volkslieder, ZMW, 1931. 
Gipsy music or Hungarian music? 
Musical Quarterly, 1947, 
Ciganyzene? Magyar zene? Ethn, 1931, 
~.nd Bp., 1931, and in: SMP and SP, 
Uber die Herausgabe ungarischer 
Volkslieder, UngJb ., 1931 and Berlin, 
1931, 
in: S. 
in : IACP. 
The peasant music of Hungary, Mu ­
sical Courier, 1931. 
Zum Kongress fUr arabische Musik -
Kairo, ZfVMW, 1932. 
Ungarische Volksmusik, Schweizeri ­
sche Sdngerzeitung , 1933, and Bern, 
1933. 
A reg i magyar nepzenerol, KodE, 
1943, and in: SMP and SP, 
in: S. 
Rumanische Volksmusik, Schweizeri ­
sche Sdngerzeitung, 1933 , and Bern , 
1933, 
in : SM, MsP and IACP , 
in: SP. 
Hu ng arian peasant music, Musical 
Quarterly, 1933, 
in: SP. 
Nepzenen k es a szomszed nepek 
nepzeneje, Bp., 1934, 
Berlin , 1935 , 
AECO, Bp., 1936 and EtECO , 1937 , 
Bratislava, 1954, 
(shorter) , Bu karest , 1936, in: SM and 
in: IACP. 
Die Melodien der rumanischen Col ­
inde (Weinachtalieder) , Wien , 1935. 
Miert gyujtsUnk nepzenet? (Why col -



Bartok, B., 

French 
Italian 
Russian 

Bartok , B., 

Hungarian 

German 

Bartok, B. , 

German 
Hungarian 

Italian 
Bartok , B., 

Bartok, B., 

lect folk-music?) Zenemuveszeti Fo­
iskola Evkonyv, Bp. , 1935, Magyar 
Dal, 1936, Vcilasz, 1935, Apollo, 1936 
(Nepzenegyujtes), Bp., 1936 (M iert es 
hogyan ... ). 
Miert es hogyan gyujtsUnk nepzenet? 
(Why and how to collect folk-music) , 
Bp., 1936, and SMP 
Genf. 1948, and in Bv, 
Turin, 1955, 
Moscow, 1959. 
Halk mUzigi hakkindi (About Folk 
Il)u sic) , An kara, 1936, 
UZSz/e, 1954 (A nepzene. Bart6k 
Bela harom torokorszagi eloadasa), 
(the first lecture) (Neue Ergebnisse 
der Volksliedforschung in Ungarn), 
Musikbldtter des Anbruch, 1932. 
Reponse a une attaque roumaine, 
AECO, 1936 and EtECO, no. 5, n. d. 
UngJb , 1936 , 
Valasz Petranuek tamadasara, Szep 
Szo, 1937, and Bp. , 1937, in: SMP , 
and SP , 
in: S. 
Scrieri maru nte despre muzica popu­
lara romoneasca, (Smaller papers 
about Rumanian folk-music) coil. and 
transl. by C. Brailoiu, Bu karest, 1937. 
Nepdalkutatas es nacionalizmus, 
(Folk-song Research and Nationalism), 
Tiikor , 1937 and SB , SMP and SP, 

Bohemian Rythmus, 1937, 
French and German La Revue Internationale de Musique, 

1938, 
French 
Italian 

Bartok, B., 

Hungarian 

in : Bv , 
in: S. 
Collecting folksongs in Anatolia, 
HQuart , 1937 and (shorter) Tempo, 
1949, no. 13, and BB, 
Nepdalgyujtes Torokorszagban , 
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German 
Italian 
Rumanian 

Bartok, B., 

Italian 
Rumanian 

Bartok, B., 

Hungarian 

Bartok, B., 

Hungarian 

Italian 
French 

Bartok, B., 

Bartok, B., 

Hungarian 

Bartok B. 

Bartok, B., 
Bartok, B.-Lord, B., 

Italian 
Hungarian 

Bartok , B., 

Nyugat, 1937 and in SMP and in SP, 
Musik der Zeit, no. 3, Bonn , 1953, 
in: S, 
in: IACP. 
Az ugynevezett bolgar ritmus, ,(The 
so-called Bulgarian Rhythm), Enek­
szo, 1938, and in SMP and in SP, 
in: S, 
in: IACP. 
Parry collection of Yugoslav folk 
music, The New York Times , 28, June, 
1942, 
A Parry-fele nepdal gyujtemeny, in: 
SP, and A jugoszlav nepdalgyujte­
meny (Yugoslavian Folksong Col ­
lection) in : BB a nepdalkutat6 , ed . 
j. Szego, Bukarest, n. d. 
Diversity of material yielded up in 
profusion in the European melting ­
pot, Musical America, 1943 , 
Nepdalkutatas Kelet-Eur6paban, 
ZTudT, 1953, and in: SP, 
/I Contemporaneo, 1955(?) , and in: S, 
in: Bv. 
- view on fol k . music wealth of 
Hungary, Musical America, 1943. 
Musica popular y culta en Hungaria, 
Nuestra Musica , 1946, 
Nepzene es muzene Magyarorszagon, 
ed. P. Vcirnai, MZ, 1963. 
Valogatott zenei frasai (Selected 
papers on Music) ed. by A. Szol/osy, 
intr. by A. Szabo/Csi , Bp., 1948. 
o muzyce ludowej , Muzyka, 1950. 
Serbo-Croatian fol k songs, New York, 
1951, 
(a part of the introduction) in: S, 
(the same), in: SP. 
Scritti sulla musica popolare , ed . by 
D. Carpitella , intr. by Z. Kodcily , T orino, 
1955. 
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Bartok, B., 

Bartok, B., 

Bartok, B., 

Bartok, B., 
Italian 
French 
German 

Hungarian 
Rumanian 

Benedek, A., 
Berze, N. J., 

Bog/or, L. - Ha/mos, /., 

Bonis, F., 

Borbe/y, J., 

Borsai, /., 

Buday, G., 
Csenki, /., Csenki, S., 

Csenki, /., 

Valogatott frasai, (Selected Writings) 
ed. by A. Sz5115sy, Bp., 1956. 
Insemnari asupra cintecului popular, 
Bucuresti, n. d. 
- - Weg u nd Werke, Schriften u nd 
Briefe, Zusammengestellt von B. Sza­
bolesi, Bp.-Lzg, 1957. 
The life of - -, Tempo, 1949, and in: BB, 
(Autobiografja) in: S, 
(Autobiographie) in: BV, 
(Selbstbiographie) in Musik der Zeit, 
no. 3, Bonn, 1953 and in other 
places, 
in: SP and Ab, 
in: IACP. 
see: Vargyas, L., 1943. 
Baranyai magyar nephagyomanyok, 
Vol. I-Ill, Pecs, 1940. (Hungarian 
Folk-traditions of Baranya County). 
La flOte nasale chez les Indiens 
Nambicuara, AE, 1962. 
Magyar tancgyujtemeny az 1820-as 
evekb61, (Hungarian Dances from 
the 1820s), ZTudTan, 1953. 
Egy horvat tanctfpus magyar vonat­
kozasai, (Hungarian Relations of a 
Croatian Dance Type), TTan, 1961-
62, (French survey). 
Dfszftes es varialas egy matrai falu 
dalaiban, (Ornamentation and Vari­
ation in the Songs of a Village in the 
Matra) Ethn, 1959 (with German and 
Russian su m maries). 
Dances of Hungary, New York, 1950. 
Nepdalgyujtes a magyarorszagi ciga­
nyok kozott, (Folk-song collecting 
among the Hungarian gipsies), KodE, 
1943 (English summary). 
A cigany n~pzener61, (About Gipsy 
fol k-music) UZSz/e, 19?5, (see: Hajdu, 
A., Meg nehany • . . UZSz/e, 1956). 
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A XVI. szozad magyar dallamai, 
(Hungarian Melodies of the 16th 
Century), Bp., 1958. 
Adatok a kozep-ozsiai dallamtfpus 
elterjedesehez, (Data on the Spread 
of a Central Asian Melody Type), 
Ethn, 1941. 
Ket csiki hangszer, Mozsika es 
gardon, (Two Musical Instruments of 
Csik County: Mozsika and Gardon) 
Kolozsvor, 1943 (with German su m­
mary) . 
A voltozat a magyar nepzenei kuta­
tosban (The Variant in Hungarian 
Fol k-music Reseal ch), KodE, 1943 
(German su m mary). 
see: Lajtha, L. , 1939. 
A "tekenyogordon", Ethn , 1943. (The 
Trough-shaped Gardon). 
A moldvai magyarsog, (Hungarians 
of Moldvia) , Kolozsvor, 1941. 
Egy nepi ballada dallama, (The Me­
lody of a Hungarian Folk Ballad), 
Ethn, 1952. 

Csongo Nepzene, Vol. I. (Folk­
music of the Hungarians of Moldavia), 
Bp., 1956, (German preface), 11, Bp., 
1961 , Ill, Under preparation . 
A moreszka Eu ropoban es a magyar 
nep hagyomonyaiban, (A Moorish 
Dance in Eu r ope and in Hungarian 
Popular Tradition), FK, 1958. 
Zolton Kod61y his life and work, 
London - Bp., 1962. 

Moldvai csongo nepdalok es nep­
ball adok, (The Fol k-songs and Fol k­
Ballads of the Hungarians of Molda­
via), Bukarest- Budapest, n. d. 
Dallamok szotorszerG rendezese a 

Gordonyi, Z., 

Gonyey,5., 
Gonyey, 5., 
Hajdu, A., 

Hajdu, A., 

Hajdu, A., 

Hajdu, A., 

Hajdu, A., 

Halmos, I., 

Halmos, /., 
Hungarian 
jagamas, j., 

j6rd6nyi , P., 

j6rd6nyi, P. , 

j6rd6nyi, P., 

j6rdonyi, P. , 

Jord6nyi , P. , 

kezdosorok alapjon, (Arranging Me­
lodies on the Basis of First Lines), 
MZ, 1963 . 
Nepzenenk es a zenei forma elemei, 
(Our Folk-music and the Elements of 
Musical Form), ZTudTan, 1953. 
see Lugossy, E.-Gonyey, 5., 1947. 
see Lajtha, L. - Gonyey, 5~, T6ne. 
Van-e cigony nepzene? UZ5zle, 1955. 
(Is There a Gipsy Folk-music?). 
Meg nehony szo a cigony nepzenerol. 
(In reply to the article,of Csenki, /.: 
I) cigony nepzenerol, UZ5zle, 1955). 
UZ5zle, 1956. 
Les Tsiganes de Hongrie et leur mu ­
siq ue, Etudes Tsiganes, 1958. 
(musique) Tzigane, Encyc/opedie de la 
musique Tom Ill, 1961. 
La folklore tsigane, Etudes Tsiganes, 
1962. 
A zene Kersemjenben, (Music in Ker­
semjen), Bp., 1959, (English su m­
mary). 
see : Boglor, L.-Halmos, /.,1962. 

Fol kmusic records, Budapest, 1937. 
Beitrage zur Dialektfrage der ungari ­
schen Volksmusik in Rumanien,5tMus, 
1956. 
A kidei magyarsog vilog i zeneje, 
(The Secular Music of the Hungarians 
of Kide). Kolozsvor, 1943. 
Hangnem-tfpusok a magyar nep­
zeneben, (Types of Tonality in Hun­
garian Folk-music), ZTudTan, 1953. 
The Determining of Scales and Sol ­
misation in Hungarian Musical Folk­
lore, 5tMus, 1956 , 
Uber Anordnung von Melodien und 
Formanalyse in der Gregorianik, 
AE, 1959. 
Magyar nepdaltipusok (Hungarian 



Jcirdcinyi, P., 

Hungarian 
Jcirdcinyi , P. , 

Fol k-song Types) ed. - 1-11, Bp., 
1961. 
Die Ordnung der ungarischen Volks­
lieder, StMus , 1962 
MTA NyKoz/. , 1961 . 
Kodaly and the folk song, NHQuart, 
1962, 

Hungarian Kodaly es a nepdal, Kortcirs , 1962. 
Kaposi , E. - Macicz , L., Magyar nepi tancok es tancos nep­

szokasok (Hungarian Folk Dances 
and Folk-Customs related to Dance), 

Kcirpciti , J. , 

Kerenyi , Gy. , 

Kerenyi, Gy., 

Kerenyi , Gy., 

Kerenyi, Gy. , 

Kerenyi, Gy., 

Kerenyi , Gy., 

Kerenyi , Gy. , 

Kiss, A., 

Bp., 1958. 
Dallam, metrum es szerkezet a kozep ­
marokk6i berber (Imazighen) nep -
zeneben, (Melody, Metre and Struc­
tu re of the Fol k- music of the Berbers 
of Central Morocco (Imazighen), MZ, 
1960. 
Zenei muveltseg Kemsen , (Music of 
Kemse) in : ElsUllyedt falu a Dunan ­
tulon , Kemse kozseg elete, Bp. , 1936. 
Egy 19. szazadi dallam eletrajza , 
(The History of a 19th Century Me­
lody), KodE, 1943 (French su m mary). 
Bart6k a nepdal-lejegyz6, (B . the 
Transcri ber of Fol k-songs) , Ethn , 
1948 (French su m mary). 
A regos enek magja, (The Core of 
the New Jear's Greeting) ZTudTan, 
1953. 
The System of Publishing the Col ­
lection of Hungarian Folksongs, St. 
Mus, 1956. 
Nepies dalok, ed. by - Bp., 1961. 
(Composed Popular Songs). 
The Melody Core of Ushering in 
Summer in Transdanubia (Hungary), 
KodE, 1962. 
Magyar gyermekjatek gyujtemeny, 
(Collection of Hungarian Games), 
Bp ., 1891 . 

Kiss, L., 

Kiss, L., 

Kiss, L., 

Kiss, L., 

Kiss, L., 

Kodcily, Z., 

Kodcily , Z ., 

Kodcily, Z., 
Kodcily, Z ., 

Kodcily, Z., 

Kodcily, Z., 

Kodcily, Z., 

Kodcily, Z., 

Kodcily Z., 

A tanczenegyujtes problemair61, 
(Problems of C~lIecting Dance Music), 
Tdncmuveszeti Ertesito, 1956. 
A bukovinai szekelyek tanczeneje , 
(Dance Music of the Hungarians of 
Bukovina), TTan, 1958. 
A szlav6niai magyar nepsziget nep­
zeneje , (Folk- music of the Isolated 
Hungarian Community of Slavonia) , 
MTANyKozl, 1959. 
Nepi verbung-dallamainkr61, (Hun ­
garian Verbunk Melodies), TTan, 
1959-60. 
Les traits caracteristiques de I'exe­
cution vocale et instrumentale cl 

. propos d'une ballade populaire hon ­
g roise , KodE, 1962. 
Matyusfoldi gyujtes, (Collection fr~.m 
Matyusfold), Ethn , 1905, and in KO/. 
A magyar nepdal str6faszerkezete, 
(Stanza Structure of Hungarian Folk­
songs) Nyelveszeti K~~/emenyek, off­
print, 1906 and in KOI . 
Balladak, (Ballads), Ethn, 1906. 
Zoborvideki nepszokasok, (Fol k­
customs of the Zobor Region), Ethn, 
1909. 
P6tlek a zoborvideki nepszokasok­
hoz, (More Fol k-customs of the Zobor 
Region), Ethn, 1913. 
Az uj egyetemes nepdalgyujtemeny 
tervezete, (Plan for a New General 
Fol k-~ong Collection Ethn, 1913 an d 
in KO/. 
A hitetlen ferj, (The Sceptisal Hus­
band), Ethn, 1915 and in KO/. 
Harom koldusenek forrasa , (The 
Source of Three B~ggar ' s Songs), 
Ethn, 1915 and in KOI. 
Regi karacsonyi enekek, (Old Chri~t­
mas Carols) Ethn, 1916 and in KO/. 
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Kodd/y, Z., 
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Kodd/y, Z., 

Kodd/y, Z., 
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btfoku hangsor a magyar nepzene­
ben, (The Pentatonic Scale in Hun ­
garian Folk-music) ZSzle, 1917, re ­
vised and enlarged, Em/ekkonyv a 
Szekely Nemzeti Muzeum otveneves 
jubileumdra, Sepsiszentgyorgy, 1929. 
Argirus n6t6ja , (The Song of Argirus) 
Ethn, 1920 (English and German 
su mmary).~ Bp. 1921, ZTudTan, 1955, 
and in KOI. 
Erde/yi magyarsdg, Nepdalok (The 
Hungarians of Transylvania. Folk­
songs) (Preface by Kod6Iy), See: 
Bart6k, B.-Kodd/y, Z. 
Nagyszalonta nepdalkincse, (The Folk­
songs of Nagy,szalonta), Napke/et, 
1923, and in KO/. ' 
Nagyszalontai gyujtes - kozremuko­
desevel, szerkesztette Szendrey Zsig­
mond, (Collection from Nagyszalonta 
- (A chapter by Z. K.: "A Collection 
of Songs" and the 11 Listing of Me­
lodies"), edited by S~. Zs.), MNGy. 
XIV, 1924, and in KO/. 
Kelemen Komives ballad6ja, (The 
B~.Ilad of K. K.), ZSz/e, 1926, and in 
KOI. 
Magyar nepzene, (Hungarian Folk­
music) Ze'!ei Lexikon, Bp., 1931, 1944 
and in KOI. 
Neprajz es zenetortenet, (Ethnography 
and the History of Musi~), Ethn, 1933, 
and offprint, and in KOI. 
Saj6ts6gos dallamszerkezet a csere­
misz nepzeneben, (Characteristic Me­
lodic Structure in Cheremiss Folk­
music) Emlekkonyv Balassa j6zsefnek, 
A Magyar Nyelv szerkesztojenek 70. 
szUletesnapj6ra, Bp., 1934 and Pecs 
1935 and Magr.,or Zenei Dolgozatok, 
1935 and in KO/. 

Kod6ly, Z ., 

. Hungarian 

German 
Russian 

Kodd/y, Z., 

Kodd/y, Z., 

Kodd/y, Z., 

Kodd/y, Z., 

German, French 

Folk Music In Hungary, Bp.- London 
-New York, 1960, 
in: A magyarsag neprajza, IV, Bp., 
1937, (A zene, The Music), Separatu m 
with preface, Bp., 1937, 1943 2 , 19523, 

(collection of examples edited by L. 
Vargyas) , 1960 4 (PT), 
Bp., 1956, 
Bp., 1960, 
The first chapter in English, French, 
German and Russian, Bp., 1952, (The 
Seventy year-old Zolt6n Kodaly) . 
La chanson paysanne, in: Visages de 
Hong rie , Paris, 1938. 
Magyarsag a zeneben, (The Hun ­
garian Character in Music), in Mi a 
magyar? Bp., 1.939, offprint 1940, 
19402, and in KO/. 
Die ungarische Volksmusik, in: 
Bartha - Kodd/y: Die ungarische mu ­
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The Present Department and Scientific Activity 
of the Members of fhe Folk Music Research Group 

of the Hungarian Academy of Sciences 

Borsai, /Iona: collaborator of the Lament volume and of Cor­
pus VII. 

Halmos, Istvan: research on primitive (South American Indian) 
music, collaborator of the European Catalogue (= EK) 
and Corpus VII. 

Ha vas, Mikl6s: mathematician, classification of melodies by 
computers. 

Jardanyi, Pal: department head, leads work on Corpus VII, 
elaborated a new systematization of Hungarian folk­
songs and participates in the classification of melodies 
by computers . 

Kerenyi, Gyorgy: department head, children's games, folk­
customs, songs of various occupations, prepares Corpus 
VI; studies the problems of popular composed songs, 
monographs of authors (Szentirmay). 

Kertesz, Gyula: Records, Reference . 
Kiss, Lajos: editor of Lament volume, weddings and their 

melodies, Southern Hungarian musical dialect, the re ­
mains of old Hungarian instrumental music; the relation 
of the folk- music of the Southern Slavs, Bulgarians and 
Hungarians. 

Levai, Judit Gabor: prepares an incipit catalogue of popular 
composed songs; the music of folk-costums, English ­
Hungarian dictionary of music. 

Olsvai, Imre: The study of variants and dialects, monographs 
of outsanding personalities, participates in the preparation 
of Corpus VII, directs the collection and treats the material 
collected. 

Pal, Mate: revision (phonetical, etc.) and systematization of 
texts, editorial work. 

Paulovits, Geza: Librarian, collects material from the area 
north of the Danube - Tisza region, writes monographs 
on the authors of popular composed songs (Dank6- under 
preparation). 
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Racz, /Iona: cl assification of fol ksongs, cou nti ng-out rhymes, 
works on Corpus VII. 

Rajeczky , Benjamin: assistant director, editor of Lament 
volume, publication of the Gregorian songs of Hungarian , 
Gregorian chants and folksong research, the musical 
dialect of the Hungarians of Moldavia resettled to Trans­
danubia. 

Sarosi , Balint : fol k-m usical instru ments , i nstru mental music , 
urban gipsy bands , collaborator of Corpus VII. 

Szendrey , Janka: works on Corpus VII and on the Eu ropean 
Catalogue (especially with Gregorian material). 

Szomjas-Schiffert , Gyorgy : Rei ations of Fin no-Ug ric fol k- music , 
research on the musical dialect in the southern part of 
the Danube - Tisza region and in t he Csal16koz of Czecho­
slovakia . 

Sztano, Pal: sound engineer , participates in classifying me­
lod ies by com puters. 

Vargyas , Lajos : heads the work on the Eu ropean Catalogue , 
on systematization of texts of folk-songs and studies 
European ballads . 

Vig , Rudolf: folk music of the Hungarian gipsies , the musical 
dialect of the Southern Borsod area. 

Vikar , Laszl6: Scientific Secretary ; folk- music of the Eastern 
related peoples (mainly the Cheremiss and Chu w ash) and 
its comparison to Hungarian music. 
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EXPLANATION FOR THE ILLUSTRATIONS 

Book-cover and page 8- 9: Calendar customs connected with 
singing called «bo/Csoske» and «piinkosdolo» 

Page 14- 15: Plaquette and drawing of Beni Ferenczy 
Page 24: A gipsy folksong 
Page 27: Plaquette of Lilla Kunv6ri 
Page 28: A lament from vo!. V of CMPH 
Page 29: Index of Kod61,y's musical order in Bartok - Kod6ly : 

Hungarians of Transilvania, Folksongs 
Page 30: Scheme of Bartok's musical order 
Page 31: A page from the motif-catalogue of the «regos» songs 
Page 32: Index of the musical order in vol. I of CMPH and 

scheme of the new order 
Page 35, 36 and 58: Lamentation 
Page 37- 40, 44: Work in the Research Group 
Page 38: A Cheremiss Song 
Back- cover: Hungary and territories outside Hungary where 

Hungarian folksongs were collected 
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